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In the Middle Ages Macedonia was a contact zone
between Byzantium and succeeding Slavic states.
Together with the changing borders of states and di-
oceses, ideologies also changed, which affected art
directly. For many first class monuments we know
the dates and names of the donors, mainly rulers and
church hierarchs, i.e. the creators and guides of var-
ious ideological concepts. Therefore the research-
ers, both local and international, often viewed these
outstanding monuments as landmarks of the turning
points in the Balkan history thus dividing it into dif-
ferent parts.

In the Modern period, there were also factors con-
tributing to further separation of different aspects in
the study of artistic culture of Macedonia. After the
First World War, the region was divided between dif-
ferent states: Greece, Albania, Bulgaria and the King-
dom of Serbs, Croats and Slovenes (Yugoslavia). The
scholarly research in these countries naturally fol-
lowed the political division: each school centered on
the monuments on its own territory, rarely involving
those on the neighboring lands in thorough compar-
ative studies. After the disintegration of Yugoslavia
and the emergence of the independent North Mace-
donia this tendency became even more conspicuous.

Therefore the artistic culture of Macedonia as an
integral phenomenon has not been fully understood.
The existing ideas lack the vision of the processes
which ensured the cultural unity of the region. The
goal of our project was to understand these processes
which reflected in the medieval art of Macedonia. It
is the interweaving of different threads, which over
the centuries have turned into one fabric, that makes
up its essence. It is necessary to consider not only
the changes of power, but also the uniting role of
the Church and of artistic traditions rooted in earli-
er periods, the influence of neighboring art centers,
migration of artisans, etc. We are interested in both
the ideological transformations reflected in art, and
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mechanisms that operated behind the changes of his-
torical scenery or even in spite of them.

In 2020, we assembled a team that brought to-
gether specialists in the art of Byzantium, medieval
Serbia and Bulgaria, as well as Balkan history. Our
group included doctoral students from Lomonosov
Moscow State University and Saint Petersburg State
University, researchers from the Institute of Slavic
Studies, the Institute of Art History, and the Institute
of Restoration in Moscow. Since the main objects
of our research are monuments of architecture and
monumental painting, the Scientific Research Insti-
tute of History and Theory of Architecture and Urban
Planning, a branch of the Central Research Institute
of Architecture and Construction of the Ministry of
Construction of Russia, became the base for the im-
plementation of our project. The project has been
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financed by the Russian Science Foundation during
five years, which enabled our team to conduct expe-
ditions to the Balkan countries to study monuments
on site, collect data on them, and conduct research in
Russia.

We have carried out three large expeditions to the
Balkans collectively and several smaller trips inde-
pendently. Our first expedition took place in Septem-
ber 2020. For almost a month, our group surveyed
monuments in North Macedonia in the areas of
Skopje, Ohrid, Prespa lakes, Prilep, Veles, Kumano-
Vo, Stip, Strumica, and others, examining and photo-
graphing the most important monuments of architec-
ture and monumental painting.

We received invaluable assistance in organizing
this expedition from our colleague Darko Nikolovski.
Thanks to his cooperation and that of the National
Conservation Centre in Skopje, our postgraduate
students gained valuable practical experience in ex-
amining and conducting preliminary research on un-
published monuments of post-Byzantine painting in
the Prilep area in the district of Demir Hisar. Taking
photographs and describing the architectural features
of churches, their iconographic programs, reading in-
scriptions, and discussing with experts the techniques
used to create and preserve frescoes were all very im-
portant for our young colleagues.

In June 2021, we carried out another major ex-
pedition to Serbia and Greece. In Serbia, our pri-
mary task was to introduce our young colleagues
to the most outstanding works of Serbian medieval
architecture and monumental painting, further used
for comparison with monuments in Macedonia. We
visited places such as Nis, Gamzigrad, Caricin Grad,
Kur$umlija, Studenica, Zi¢a, Milesevo, Sopocani,
Ravanica, Pavlica, Resava, and others.

In Greece, a thorough examination of the monu-
ments of Aegean Macedonia has been conducted. The
following locations were visited: Thessaloniki, Veria,
Kastoria, Prespa lakes, Serres, Amphipolis, Philippi
etc. Additionally, we have devoted significant at-
tention to the monuments of Epirus: Arta, Nicopo-
lis, loannina, etc. Furthermore, the group traveled to
the neighboring regions of Thrace and Thessaly. We
would like to acknowledge the invaluable assistance
of our Greek colleagues, including Stavros Mama-
loukos, Ioannis Chouliaras, loannis Sisiou, Varvara
Papadopoulou, Georgios Fousteris, Elena Kosti¢, and
Maria Cheimonopoulou, among others.

In October of 2022, the research group embarked
on a trip to Bulgaria, during which a survey of mon-
uments was conducted in Sofia, Kyustendil, Melnik,
Plovdiv, Tarnovo, Ruse, Pliska, Preslav, Nesebar,
Varna, and other locations. Furthermore, our young
colleagues, Ksenia Obraztsova and Maksim Onu-

286

frienko, undertook an independent study of some
monuments in Albania, on the Adriatic coast, and in
Turkey.

The main objective of our research was to examine
the factors that ensured the cultural unity of medieval
Macedonia, based on architecture and monumental
painting. To achieve this, it was necessary to study
the artistic heritage in its historical integrity over a
large time span, and beyond contemporary state bor-
ders. At the same time, we did not set ourselves the
task of writing a new history of medieval art of Mac-
edonia. In recent scholarship, this has already been
done by Saso Korunovski, Elizabeta Dimitrova, and
other colleagues'.

We singled out several chronological blocks and
conducted in-depth, specialized research on individ-
ual monuments in each of these periods. Primarily,
it was imperative to elucidate the dating and attribu-
tions of certain monuments, as without such clarifica-
tions, further progress would have been unattainable.
The principal questions addressed in the analysis of
specific monuments were as follows: Is it possible to
identify regional characteristics, define them, and de-
termine their causes? Is it possible to identify one or
more dominant trends, and how do they interact? Is
it possible to trace the activities of specific groups of
craftsmen, whether local or visiting? Were specific
ideological concepts reflected in the typology and ar-
chitectural forms of monuments, in the orientation of
artistic works towards specific models, in the icono-
graphic programs of paintings, in the preference for
recognizable stylistic trends? Subsequent to this, the
opportunity arose to supplement or revise prevailing
notions concerning the art of each period and to ad-
vance to generalizations.

Ksenia Obraztsova’s research has been focused
on the study of early Christian and early Byzantine
monuments encompasseding wall and floor mosa-
ics from the 4th to 7th centuries, as well as archi-
tectural monuments. In 2020, her research centered
on the mosaics in the Basilica of St. Demetrius in
Thessaloniki, one of the most significant monuments
from the early Christian period in Macedonia Prima?.

1 S. Korunovski, E. Dimitrova, Macedonia. L’arte
medievale. Milano 2006; C. Kopynoscku, E. JTumutposa,
C. I'panpnaxoBcka, Cpednogexosna Maxedonuja: Kynmypa
u ymemuocm, Maxedonuja. Munenuymcku KyamypHo-
ucmopucku  ¢gaxkmu. Cxomje 2013; 3. Pacomkocka-
Huxonoscka,  CpedHosexosnama — ymemuocm 60
Maxkedonuja. Crorje 2004.

2 A. Mévtloc, To wneiowtd, tg avoikooounong Tov vo.od
00 Ayiov Anuntpiov otov 70 aiwve p.X. O®eccolovikn
2010; C. Bakirtzis, E. Kourkoutidou-Nikolaidou, C.
Mavropoulou-Tsioumi, Mosaics of Thessaloniki: 4th to
11th Century. Athens 2012, 158-166.



Ksenia Obraztsova conducted an examination of the
images of ktetors in these mosaics, analyzing them
within the context of the late antique tradition of por-
traiture, including both pictorial and sculptural rep-
resentations, tracing the origins and evolution of the
artistic techniques used to individualize the images
of historical figures®. Subsequently, she turned to the
early Christian floor mosaics in Macedonia, basing on
the research of Vera Bitrakova-Grozdanova, Gordana
Cvetkovi¢-Tomasevi¢, Elizabeta Dimitrova, Misko
Tutkovski, Ruth Kolarik, Panayota Asimokopou-
lou-Atsaka and others*. Ksenia Obraztsova examined
the primary compositional schemes and individual
elements of mosaics featuring animals posing the
question of whether it was possible to identify a spe-
cific regional uniqueness in these artistic creations’.
A comparative analysis of monuments from various
regions revealed that the motifs employed in Mace-
donia did not deviate from the well-known and prev-
alent late antique patterns. Scenes of pursuit, tearing
apart, and other scenes retained a neutral meaning
when placed in a Christian context, tending to the
reduction of the plot. The manifestation of regional
specificity is discernible only at the level of the tech-
niques employed by distinct workshops.

* K.B. Obraztsova, The Founders’ Panels from the
Church of Saint Demetrius in Thessaloniki. The State of
Portraiture in Early Byzantine Painting, Actual Problems
of Theory and History of Art 10 (2020) 755-771 (in
Russian). DOI: https://doi.org/10.18688/aa200-7-71.

4 B. burpakoBa-I'poznanoBa, Cmapoxpucmujancku
cnomenuyu 6o Oxpuocko. Oxpun 1975; I. L[BeTkoBuh-
TomaweBuh  Panosusammujcku — nOoOHU — MO3AUYU:
Japoanuja, Maxeoonuja, Hosu Enup. beorpan 1978; G.
Cvetkovi¢-Tomasevi¢, Ranovizantijski podni mozaici u
episkopskom dvoru u Herakleji Linkestis: Arheoloska
iskopavanja iznad i ispod mozaika. Beograd 2002; R. E.
Kolarik, The Floor Mosaics of Stobi and Their Balkan
Context: PhD thesis, Harvard university. Ann Arbor
1982; R. E. Kolarik, Seasonal Animals in the Narthex
Mosaic of the Large Basilica at Heraclea Lyncestis, Ni$
and Byzantium 10 (2012) 105-118; E. Dimitrova, From
the Image of the Cosmos to Painted Dogma. Heraclea
Lyncestis — Mosaic Pavements, Macedonian Heritage
27 (2005) 3-21; E. Dimitrova, In through the inner
door (the mosaic in the narthex of the large basilica in
Heraclea Lyncestis), Ni§ and Byzantium 4 (2006) 179-
190; M. TyTkoBCKH, Panoxpucmujanckume mo3auyu oo
Oxpuo. Cxomje 2014; II. Aonpokomoviov-Atlaxd, To
wneiowtd, daredo g Moxedoviag kor e Opdxng (extog
Ocaoalovikng). ®sccalovikn 2018.

3 K.B. Obraztsova, The Animalistic Mosaics in Early
Christian Macedonia, Actual Problems of Theory and
History of Art 11 (2021) 408-421 (in Russian). DOI:
https://doi.org/10.18688/aa2111-04-32
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Other studies by K. Obraztsova focused on early
Christian architecture. The key issue was the ques-
tion of the existence and specific aspects of the influ-
ence of Rome, under whose ecclesiastical jurisdic-
tion Eastern Illyricum was until the 8th century, on
the church architecture of the Northern Balkans, as
well as the influence of other religious and artistic
centers.

Ksenia Obraztsova first researched this issue us-
ing the example of one monument, the rotunda in
Konyukh, North Macedonia®. Some architectural fea-
tures of the rotunda are quite unusual and were pre-
viously explained by external influences from Italy,
the Adriatic coast or Thrace and the Black Sea coast.
As a result of the investigation, these assumptions
were largely disproved. It has been demonstrated that
some of the features of this monument represent a lo-
cal variation of the Northern Greece tradition that de-
veloped in the 6th century, probably under the influ-
ence of the architecture of the new archbishopric of
Justiniana Prima. Other features (a compact narthex
with isolated compartments on the sides, a rectangu-
lar apse on the outside, stone block masonry, unusual
support structures, etc.) were explained as the result
of forced simplification due to the small scale of the
building, the available materials, and the capabilities
of the specific builders.

A further outcome of Ksenia Obraztsova’s re-
search was the clarification of the extent to which
Western influence was manifested in early Christian
architecture in Illyricum’. It was assumed that var-
iations in the sequence of the divine service would
have influenced the layout and liturgical arrange-
ments of the churches®. Ksenia Obraztsova’s analysis

¢ K.B. Obraztsova, The Rotunda at Konjuh: Some
Aspects of the Religious and Cultural Policy Influence
in Early Cristian Dardania, Actual Problems of Theory
and History of Art 12 (2022) 27-51 (in Russian). https://
doi.org/10.18688/aa2212-01-02; K.B. Obraztsova,
Specificity of architectural features of the Rotunda at
Konjuh, Vizantiyskiy Vremennik, 2023 (107): 220-242 (in
Russian).

7 K.B. Obraztsova, Western Influences in the Early
Christian Architecture of the Northern Balkans, Actual
Problems of Theory and History of Art 14 (2024) 645-664
(in Russian). https://doi.org/10.18688/aa2414-10-53

8Th.F. Mathews, The Early Churches of Constantinople:
Architecture and Liturgy. University Park 1971; Th.F.
Mathews, An Early Roman Chancel Arrangement and
Its Liturgical Functions, Rivista di Archeologia Cristiana
38 (1999) 73-95; 1. Zrovon-IlovAnpévov, To gpayua
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Ohio State University. Columbus 2003; 1. Bapoing, H
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encompassed the monuments of three regions within
the Northern Balkans: Greek-speaking provinces, the
Adriatic coast, and the northeastern Latin-speaking
provinces. A comprehensive analysis has been con-
ducted, leading to the identification of the typical
characteristics inherent in each of these regions. A
comparison has been made between the features of
Balkan churches and similar phenomena found in
the architectural traditions of Rome, Constantinople,
and Northern Italy. The relationships between local
traditions within the region have also been traced.
Despite the nominal subordination of the territories
under consideration to Rome, the analysis did not re-
veal any distinct Roman features in any of the areas.
It was determined that even in the case of the Adriatic
coast, the presence of Roman influence was limited
to specific, isolated regions. The early Christian ar-
chitecture in these territories exhibited a strong con-
nection to the traditions of Northern Italy, and during
the 6th-7th centuries, when the influence of Constan-
tinople spread throughout the region via Ravenna,
Northern Italian features were preserved. With the
notable isolation of the Northern Balkans, the direct
or indirect influence of Constantinople also proved to
be more significant, partly due to its connection with
local North Greek traditions.

Another area of our research was the study of
monuments from the 9th to 12th centuries, which was
carried out by Svetlana Maltseva, Anna Zakharova,
and Anna Freze.

Svetlana Maltseva has examined the 9th-10th
century churches constructed at a time when most
of Macedonia was part of the First Bulgarian Em-
pire’. She drew on the latest archaeological research
from the 2000s on the Plaosnik site in Ohrid' and

otV EKKANOIOOTIKY  OPYITEKTOVIK]  TOD  OVOTOAIKOD
Dvpixod (395-753): Aidoxtopixn diazpifn, ApIoTOTELELD
[ovemomo Osooarovikne. Oescarovikn 2000.

 S.V. Maltseva, Monastic Architecture of the Circle of
Saints Naum and Clement of Ohrid in the Context of the
Church Architecture of the First Bulgarian Kingdom and
the Architectural Traditions of the Byzantine Provinces
of the 9th—11th Centuries, Actual Problems of Theory
and History of Art 10 (2020) 809—828 (in Russian). DOI:
https://doi.org/10.18688/aa200-7-75; S.V. Maltseva, Ohrid
triconch churches and the Balkan architecture of the 9"
and 10™ centuries, Ni§ and Byzantium XX. The collection
of scientific works / Ed. M. Rakocija. Nis, 2022, 291-304.
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288

compared the triconchs built in and near Ohrid by
Sts. Clement and Naum at the turn of the 9th-10th
centuries with Byzantine churches in Kastoria and
the vicinity of Thessaloniki. In addition, she analyz-
ed earlier assumptions about the influence of early
Christian models, offering an original explanation for
some of the compositional and stylistic features of
these buildings. Furthermore, she revealed the con-
nection of these buildings not only with Byzantine
architecture, but also with the early medieval archi-
tecture of the Adriatic coast, in the direction of which
the Slavic-speaking church and the church construc-
tion it initiated had spread (the triconch in Zaton on
Lim, the triconch in Drevost, etc.).

With regard to the study of murals, the primary fo-
cus was on monuments from the 10th-11th centuries.
Anna Zakharova has provided new insights into the
chronology of several prominent and less extensively
studied monuments, thereby challenging prevailing
assumptions about the development of monumental
painting in Macedonia!'. Starting from the late 9™
century ensembles in Thessaloniki: the mosaics of
St. Sophia, the frescoes in the apse of St. George Ro-
tunda, and the frescoes in the Church of St. Andrew
in Peristera'?, an expressive linear style developed in
Macedonia throughout the 10th century. This is evi-
denced by the first layer of paintings in the Church of
St. Stephen and the Church of the Taxiarchs in Kasto-
ria, for which the date of creation is disputed'’. Anna
Zakharova posits further arguments in favor of dating

apxumexmypa, MMUJICHUYMCKOTO 3pauermhe Ha CBETH
Kmument Oxpuacku: MefyHapoaeH HaydeH coOwmp,
Crxomje, 28—29 oxromspu 2017 romuaa. Cxomje 2017, 379-
386.

' A. V. Zakharova, Wall-paintings of the late 9th—10th
century in Macedonia: problems of stylistic development
and dating, Vizantiyskiy Vremennik, 105 (2021): 223-
241 (in Russian); A.V. Zakharova, Fresco of the Fifteen
Martyrs of Tiberiopolis in Strumica in the Context of the
Byzantine Art of the Late 9" - First Half of the 10" Century,
Nis and Byzantium XX. The collection of scientific works
/ Ed. M. Rakocija. Nis, 2022, 367-378.

12 Ch. Bakirtzis, E. Kourkoutidou-Nikolaidou, Chr.
Mavropoulou-Tsioumi, Mosaics of Thessaloniki. 4th—
14th century. Athens 2012, 241-295; Chr. Mavropoulou-
Tsioumi, Hagia Sophia. The Great Church of Thessaloniki.
Athens 2014; O.S. Popova, Mosaics in the Dome of Saint
Sophia in Thessaloniki, Vizantiyskiy Vremennik 104
(2020) 261-272 (in Russian); E. Toryapidag, Ocooaloviky.
H lwypagixn otovg vaoigtns molews (9oc—150¢ aimvag).
®goocarovikn 2021, 69-77.

3 N. Siomkos, L’église Saint-Etienne a Kastoria: étude
des differentes phases du décor peint (Xe—XIVesiecles).
Thessaloniki 2005, 45-133, summarizing different
opinions; Zvvtipnon vaov Ayiov 2repavov / Emy. L
Yictov. Bépowa 2008..



these ensembles to the second half of the 10th centu-
ry, together with the original paintings of the Basili-
ca of St. Achillios at Lake Prespa. Alternative trends
derived from Constantinople painting also appeared
in Macedonian territories during the 10th century,
as evidenced by a small fresco depicting the Fifteen
Martyrs of Tiberiopolis in the same-named church in
Strumica and fragments of frescoes on Mount Athos.

In addition to clarifying the dating of the frescoes
in the Church of the Taxiarchs and the Church of St.
Stephen in Kastoria, the question of the time of their
construction was also revisited'®. It has been posited
that the construction of these churches should also
be attributed to the second half of the 10th century,
as should the nearby Church of Panagia Koubelidiki.
This is one of two domed triconchs in Kastoria, the
second being the Church of Transfiguration, which
researchers have correctly compared to the group of
Ohrid triconchs dating from the turn of the 9th-10th
centuries. The Church of Panagia Koubelidiki shares
few similarities with the aforementioned triconches;
in fact, it shares numerous significant features with
the Church of the Taxiarchs and the Church of St.
Stephen. This group also exhibits a certain degree
of similarity to the Church of St. Achillios and the
Church of St. Germanus at Mikri Prespa, which sup-
ports earlier assumptions about the involvement of
Kastorian builders in the construction of these mon-
uments commissioned by the Bulgar Tsar Samuel.
There is no doubt that the builders and painters of the
churches in Kastoria were Greek craftsmen, while
the clients may have been representatives of the Bul-
garian Church or the local aristocracy, whether Greek
or Slavic. Following the dissolution of the Bulgarian
Empire, likely in the second quarter of the 11th cen-
tury, the Church of Hagioi Anargyroi was constructed
and adorned in Kastoria. Its architectural style bears a
close resemblance to that of buildings from previous
decades. However, it also exhibits clear influences
from the metropolitan tradition, potentially absorbed
indirectly through Thessaloniki. Anna Zakharova
posits a dating of the Church of the Assumption of
the Virgin Mary in Labové, Albania, to the mid-11th
century. On the one hand, the technical and stylis-
tic features indicate the involvement of builders
from Kastoria. On the other hand, the original and
complex compositional and structural solutions are
clearly linked to the churches in Thessaloniki (Hagia
Sophia) or Constantinople (the Church of St. George
in Mangana).

4 A.V. Zakharova, On the 10"-11" Century Churches
in Kastoria and Related Buildings: the Problems of
Attribution and Dating, Ni§ and Byzantium XXI. The
collection of scientific works / Ed. M. Rakocija. Ni§ 2023,
171-188.
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In a joint study by Anna Zakharova and Svetla-
na Maltseva on the role of artistic traditions and ide-
ology in the art of Macedonia before and after the
creation of the Ohrid Archbishopric, a new compre-
hensive picture of the development of architecture
and monumental painting in the region in the 10th-
11th centuries was proposed. The revised dating
and grouping of the aforementioned monuments, has
enabled the tracing of a prominent regional trend in
architecture and monumental painting during the lat-
ter half of the 10th century and the first quarter of
the 11th century. This trend persisted into the second
quarter of the 11th century, when the territories of
the First Bulgarian Empire were returned under the
dominion of the Byzantine Empire (1018), and the
Bulgarian Patriarchate was superseded by the Ohrid
Archdiocese (1019). An analysis of the churches con-
structed on its territory during the 11th century indi-
cated that, on the one hand, local artisans were con-
sistently recruited by the archbishops of Ohrid, and
on the other hand, there was a necessity to engage
master builders capable of erecting larger and more
intricate domed structures. The emergence of church-
es of the inscribed cross type reflected the prevailing
Byzantine trends of the era, suggesting the arrival of
artisans from southern Macedonia and other neigh-
boring regions.

In the context of 11th-century painting, Archbish-
op Leo (1037-1056) played a pivotal role by inviting
artists from Constantinople to paint St. Sophia Ca-
thedral in Ohrid between 1052 and 1056. An original
iconographic program was initiated with the objec-
tive of affirming the status of the Ohrid archbishop-
ric'®. Aligning with earlier hypotheses attributing the
Vodoca frescoes to the same artistic group'’, Anna
Zakharova also ascribed to its authorship the recently
revealed Deesis mural in the Church of the Assump-

15 A.V. Zakharova, S.V. Maltseva, Artistic Traditions
and Church Ideology in the Art of Macedonia at the
Time of the Foundation of the Archbishopric of Ohrid,
Vizantiyskiy Vremennik 106 (2022) 174-199 (in Russian).

16 TIB. TIposmanoB, Cmyouu 3a OXpUOCKUOM
acusonuc, Cromje 1990, 24-34; Idem, @pecxkume wna
Csema Coguja Oxpuocka, Cxomje 1997, 3-16; A.M.
Jlunos, Cxusma u 6U3GHMULICKAA XPAMOBAs 0eKOpayus,
BocrouHoxpuctuanckuid xpam. JIuTyprus u MCKyccTBO,
pen. A.M. Jlunos, Camxt-IlerepOypr 1994, 17-25; B.
Todi¢, Représentations de Papes Romains dans [’église
Sainte-Sophie d’Ohrid. Contribution a [’idéologie de
I’archevéché d’Ohrid, AXAE 29 (2008) 105-118; b. Tonuh,
Apxuenuckon Jlae — meopay uxonozpaghckoe npocpama
@pecaka y ceemoj Coguju Oxpuockoj, BuzanTujcku cBeT
Ha bankany 1. beorpan 2012, 119-136.

7V. Djuri¢, Un courant stylistique dans la peinture

byzantine vers le milieu du XI¢ siecle, 3orpad 15 (1984),
15-23.



tion in Labové'®. In her opinion, the first layer of fres-
coes in the Rotunda of St. George in Sofia (middle
of the 11th century)' and the frescoes in the diacon-
icon of the Church of the Assumption in Kalampaka,
which she has dated to the third quarter of the 11th
century, are also associated with this same group of
artists?®. All of these ensembles, located in different
parts of the Ohrid archbishopric and executed by vis-
iting artists, can be classified as works of the so-called
“ascetic trend” of Byzantine art in the second quarter
to the middle of the 11th century. Earlier examples
of this trend can be found in Thessaloniki (frescoes
in the Church of Panagia ton Chalkeon, 1028, and in
the narthex of St. Sophia in Thessaloniki, ca. 1040).
The rapid assimilation and expansion of this artistic
movement in the territories of the Ohrid Archdiocese
was facilitated by the existence of a local variant of
the linear expressive style, which was developed in
this region throughout the 10th and first half of the
11th centuries alongside the work of visiting artists.
In the second half of the 11th century, the “ascetic
trend” had already disappeared from the metropolitan
area, but in Macedonia, prominent artistic ensembles
continued to be created, oriented towards the Ohrid
and Thessaloniki works of the previous generation,
such as the frescoes of the Church of the Virgin Mary
Eleusa in Veljusa (1080s)?'. This may indicate the de-
sire of the clients who commissioned the paintings —
the hierarchs of the Ohrid Archdiocese — to develop
their own style based on the prominent local models.

The architectural features of North Macedonia in
the 11th-12th centuries were analyzed in joint articles
by Svetlana Maltseva and Anna Freze. One of these
articles re-examined the reasons for the preference
for basilica-style architecture in the construction of
cathedrals in large cities and monasteries in Mace-
donia during the 11th-12th centuries, an issue that
had been addressed by previous research??. Svetlana

18 A. Zakharova, Some Observations on the Church
of the Dormition in Labovo (Albania) and its Murals,
Agltiov ¢ Xprotiavikng Apyororoyikng Etoupeiog 41
(2020) 157-172.

Y A. Zakharova, The first-layer frescoes in the dome
of the Rotunda of Saint George in Sofia, Zograf 47 (2023)
1-16.

20 A. Zakharova, Frescoes in the Diaconicon of the
Dormition Church in Kalabaka, Agktiov g XploTloviknig
Apyooroyung Etarpeiog 44 (2023-2024) 219-235.

21 AV. Zakharova, The Murals in the Church of the
Virgin Eleousa in Veljusa and Byzantine Painting of the
Second Half of the 11th Century, Zograf 44 (2020) 37-57.

22 B. Schellewald, Die Architektur der Sophienkirche
in  Ohrid (Inaugural dissertation). Bonn,1986; B.
Cipan, St. Sophia. The Cathedral Church of the Ohrid
Archbishopric. A Chronology of the Architecture. Skopje
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Maltseva and Anna Freze came to the conclusion that
this phenomenon resulted from the deliberate prefer-
ence of the customers (i.e., church hierarchs) toward
early Christian models (particularly the Basilica of
St. Demetrius in Thessaloniki) and the technical ca-
pabilities of local artels?. The second article demon-
strated the eclecticism of Macedonian architecture
during this period and analyzed the factors that de-
termined its character. These factors included trends
dating back to the era of confrontation between the
First Bulgarian Empire and Byzantium, local build-
ing practices that had developed during that time
(best represented by the churches of the 10th-11th
centuries in Kastoria), and the new environment of
the 11th-12th centuries (in particular, the arrival of
master builders from Thessaloniki and Constantino-
ple and the appearance of new types of churches)*. It
has been demonstrated that local architecture, despite
its provincial character and the lower qualifications
of construction teams (compared to the major archi-
tectural centers of Byzantium), was characterized by
particular flexibility and adaptability, as well as the
willingness of clients and artists to experiment with
spatial composition and apply construction methods
and technologies of various origins.

The art of Southern Macedonia of the 11th-12th
centuries, centered in Thessaloniki, posed a particu-
lar problem. In the 11th century, the older neighbor-
ing Archdiocese of Thessaloniki became a center for
the development of artistic life in Ohrid as soon as
the local tradition that had formed in northwestern
Macedonia under Bulgarian rule clearly did not satis-
fy the role that the newly formed autocephalous arch-
bishopric, uniting the Greek and Slavic populations,
was called upon to play in the north of the Balkan
Peninsula. It appears that the dissemination of new,
advanced metropolitan art came to these recovered
territories through Thessaloniki. Additionally, an ev-

1996; I. Behévng, ‘H dpyitexrovikn Zyoln tns Mokedoviag,
Invoén 63 (1997) 49-60; A. Tlétkog, Avaokagn
ueaofolavtivod vaod aro Zigovi Kolavng. Néa Zroryeia
yio, v emiokorny Zioaviov, Maxedovika (1999-2000) 313-
337; V. Sythiakakis-Kritsimallis, S. Voyadjis, Redating
the Basilica of Dormition, Kalampaka, Thessaly, JOB
61 (2011) 195-228; M. Altripp, Die Basilika in Byzanz.
Gestalt, Ausstattung und Funktion sowie das Verhdltnis
zur Kreuzkuppelkirche. Berlin — Boston 2013;

3 S.V. Maltseva, A.A. Freze, Basilicas of the eleventh
and twelfth centuries in Macedonia, Vizantiyskiy
Vremennik 105 (2021) 179-203 (in Russian).

2 S.V. Maltseva, A.A. Freze, Architecture of
the Northern Macedonia after Reinstallation of the
Byzantine Rule, Actual Problems of Theory and History
of Art 11 (2021) 422-436 (in Russian). DOI:https://doi.
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ident reliance on the local early Byzantine heritage is
observed in the selection of architectural typology?.
However, the inquiry into the existence of a distinct
regional tradition in the architecture of Thessaloniki
during that period remains controversial due to the
limited number of preserved monuments in the city
itself and its surrounding areas®. A comprehensive
analysis of surviving monuments, accompanied by
an expansion of the geographical and chronological
scope of the study of individual architectural features
of churches throughout Macedonia, as well as the in-
clusion of 11th-12th century churches on the north-
ern periphery of the Ohrid Archdiocese (the southern
regions of modern Serbia and Bulgaria), has enabled
the delineation of new perspectives in resolving this
issue.

In her article on the Church of Panagia t®v
Xoaikéwv in Thessaloniki, Anna Zakharova reexam-
ined previous assessments of the nature and causes of
its distinctive architectural features®’. It was demon-
strated that the architectural metropolitan type was
modified due to orientation towards specific models:
not only the previously mentioned Constantinople
church of Myrelaion, but also the cathedrals of the
oldest Athos monasteries — the Great Lavra, Iviron,
and Vatopedi. Among the notable architectural fea-
tures of the church in Thessaloniki was a two-domed,
two-story narthex. The introduction of this element
resulted in considerable alterations to the spatial
composition and style of the church. The originality
of this arrangement, which is based on specific re-

B ®. Kapoyiavwn, Emoxomikoi veoi ¢ uéong

polovriviig mepiodov. To mapdderyuo s Makedoviag
(Aidaxropixi drazpifn). Osccarovikn 2006.

26 P. Vocotopoulos, The Role of Constantinopolitan
Architecture during the Middle and the Late Byzantine
Period, JOB 31/2 (1981) 555-561, 572-573; 1d., O
ueooiwvikoi vaoi g Osooolovikns kor n éon tovg ota
rwhaiota s folavavig vaodouios, H ®@eccalovikn petasd
AvotoM|g kot Avong ITlpaxtwkéd Teoocapaxoviaetnpidog
¢ Etopiog Makedovikdv Znovdmv (30 Xentepppiov — 1
Noeuppiov, @soocarovikn 1980), Thessaloniki 1982, 98-
105; G. Velenis, H apyitexrovikn oyoly...; 1d., H folavrivi
apyitekrovikny s Ocooolovikng. AioOnuikny mpoocéyyion,
Aopiépopa ot pviun tov Xetpn Kicca. Thessaloniki
2001; Id., H Meoofolavtivyy vaodouia oty Ocooaloviky,
Athens 2003; M. Kanmac, ApxumexmypHulii «uouonexmy»
Deccanonuku 8 cpeoHe- U NO30He8U3AHMULICKIE NePUOObL.
cxoocmea u pasnuuus ¢ Koncmanmunononem, Buzantuit
1 BuzaHTHS: NPOBHHIMAIN3M CTOJUIBI M CTOIUYHOCTD
npoBuHmy / Iloxg pex. A. Bunorpamosa, C. MBaHoBa.
Canxkr-IlerepOypr 2020, 128-173.

2 A. Zakharova, Once again on the originality of the
Byzantine architecture of the 11th century: the church
of Panagia ton Chalkeon in Thessaloniki, Agktiov g
Xptotiavikng Apyotoroykng Etapeiog 43 (2022) 81-94.
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vered models and a clear logic of architectural com-
position, has been successfully demonstrated. Never-
theless, this solution did not become part of regional
tradition and remained a unique case in the architec-
ture of Macedonia.

Concurrently, as demonstrated by Svetlana Malt-
seva’s research, the architectural elements of Panagia
v Xaixéov significantly influenced the architec-
ture of the northern outskirts of the Ohrid Archdio-
cese?. Expanding the scope of the study beyond the
Macedonian territories enabled the observation of
architectural processes in their entirety. Previously,
in historiography, the study of architecture of this
period in the northern regions of the Balkans was
associated with many unclear aspects and contro-
versial dates®. Svetlana Maltseva suggests that after
1019, in the regions north of Ohrid, churches were
constructed on the initiative of archbishops, likely
with the involvement of craftsmen from northwest-
ern Macedonia, northern Epirus, and other neighbor-
ing Greek regions. This assumption is supported by
certain features of the Church of St. John the The-
ologian at the Zemen Monastery in Bulgaria (circa
mid-11th century)®. The type of cross-domed church
with an ambulatory (the churches of the Assumption
in Labové€ and Drenovo), which was well known by
the middle of the 11th century and harks back to St
Sophia of Thessaloniki, continued to be used in the
most remote regions, with local builders being em-
ployed (Stara Pavlica, middle of the 11th century).
On the other hand, the northern outskirts of the Ohrid
Archdiocese were already experiencing the direct in-
fluence of Thessaloniki in the middle and the second
half of the 11th century, as evidenced by other fea-
tures of the church of the Zemen Monastery (niches
and windows of the elongated drum, articulation of
the longitudinal facades with triple stepped arches),
as well as the churches of St. George in Kolusha®!

B Manvyeéa C.B. ApXWTEKTypa CEBEPHBIX OKpaWH
Oxpuzckoi apxuenuckonuu B XI Beke // AKTyallbHbIC
S.V. Maltseva, Architecture of the Northern Qutskirts
of the Ohrid Archdiocese in the 11th Century, Actual
Problems of Theory and History of Art 13 (2023) 782—-805
(in Russian). DOI: https://doi.org/10.18688/aa2313-10-62
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and St. Nicholas in Sapareva Banya in Bulgaria. The
architectural solutions of these monuments, through
the replication of the typological and stylistic innova-
tions of the Church of Panagia Panagia t®dv XaAkéwv
(1028), retransmit the artistic trends of Constantino-
ple and Athos in the northern Balkan regions.

In another article, Anna Freze and Svetlana Malt-
seva identified two key monuments that had the
greatest influence on subsequent constructions in the
northern Balkans: in the 11th century, this was the
Church of Panagia Panagia t1®v XoAkéwv, and in the
second half of the 12th century, it was the Church of
Panagia Kosmosoteira in Feres*, which was proba-
bly built jointly by Constantinople and Macedonian
builders®. This enabled them to become acquainted
with the architectural forms and techniques of the
metropolitan area. The architectural ideas, individu-
al forms, and techniques typical of both monuments
were actively used by local builders. Thus, in a num-
ber of churches in Macedonia in the second half of
the 12th century, experiments were introduced with
masonry (including the masonry of arches with a
concealed course and brick edging), special forms
of tympana of the arms of the cross with large triple
windows cutting through them, and specific decora-
tive elements on the facades (the Church of St. Pan-
teleimon in Nerezi, the Church of the Transfiguration
in Hortiatis, the Church of the Assumption in Eani,
and the Church of St. Nicholas in Elaionas near Ser-
res)**. A comparison of the architectural features of

u oama Ha cepadama u Ha Nwvpeume 08a CMeHONUCHU
cnos), N3Bectust Ha Mctoprueckn myseit. Krocrenamn 14
(2007) 11-18.
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(1985) 261-280; S. Mamaloukos, Additional notes on the
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Ousterhout, The Byzantine Architecture of Thrace: The
View from Constantinople, 4th International Symposium
on Thracian Studies, Byzantine Thrace: Evidence and
Remains, Komotini, 18-22 April 2007. Proceedings
(BF 30) / Ed. By C. Bakirtzis, N. Zekos, X. Moniaros.
Amsterdam 2011, 489-502; S. Mamaloukos, Middle and
Late Byzantine Church Architecture in the Periphery of
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Mmnovpa 2 / Emp. M. Koppég, X. Maporotdkog, K. Zaurog,
®. MoArovyov-Tufano. ABnva 2018, 97-124.
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Eleventh-Twelfth Centuries, Vizantiyskiy Vremennik 108
(2024) 263-284 (in Russian).
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the churches of Kosmosoteira in Ferres and St. Nich-
olas in Kur$milia has given grounds to believe that
the latter was also built by a group of master builders
familiar with the Thracian monument.

Anna Freze’s research focused on an another sig-
nificant element of regional architectural tradition:
the presence of side chapels and galleries®. A com-
prehensive analysis of data from various archaeolog-
ical studies of Middle Byzantine churches in Thessa-
loniki was conducted, and it was concluded that even
at that time there was a well-established tradition of
building side chapels and other peripheral additions.
This tradition has also been observed in churches in
other Macedonian centers. It has been established
that the majority of the known monuments feature
annexes to the primary church building. However,
these annexes exhibit a variety of architectural solu-
tions, which are determined by functional and struc-
tural requirements.

In the course of our research on monumental
painting, our attention has been focused on the mon-
uments of the 13th century, rather than those of the
12th century, which have been extensively explored.
Following the fragmentation of the Byzantine Em-
pire by the Crusaders and the subsequent decades of
war and turmoil in Macedonia, the Ohrid Archdio-
cese emerged as a stabilizing force, shaping the cul-
tural development of the region in conjunction with
the rulers of the Despotate of Epirus. This explains
the prevalence of a conservative stylistic line in mon-
umental painting, oriented towards the models of the
late Komnenian era, as well as the emergence of Epi-
rus influence in both painting and architecture, which
intensified towards the end of the century due to the
migration of craftsmen from the weakening Despo-
tate of Epirus. Following Macedonia’s reincorpora-
tion into the restored Byzantine Empire under the
rule of the Palaiologoi, these traditions retained their
significance and underwent a process of assimilation
with new trends from the capital. Drawing on resent
research by Elizabeta Dimitrova, Petruta Kostovska,
Leonela Fundi¢, Sotiris Kissas, Ioanis Sisiu, Kon-
stantinos Raptis and other scholars®®, our doctoral

3% A.A. Freze, Ambulatories and Chapels in the
Churches of Thessaloniki of the 8th—12th Centuries: The
Main Approaches to the Research. Actual Problems of
Theory and History of Art 12 (2022) 77-91 (in Russian).
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students Anastasia Likhenko and Elena Dyatlova at-
tempted to understand these complex processes.

Anastasia Likhenko’s research concentrated on
the monumental painting of Greek Macedonia. In a
series of works devoted to the monuments of the first
third of the 13th century, she examined the genesis
and specifics of the archaizing trend in the style of
monumental painting in different regions”. In an-
other article, Anastasia Likhenko examines the fi-
nal manifestations of the archaizing style at the turn
of the 13th and 14th centuries in the murals of the
Church of St. George in Omorfokklisia near Kasto-
ria, an ensemble reflecting the strongest influence of
Epirus painting*®. Concurrently, the paintings in this
church feature rare iconographic solutions, thereby
testifying to the introduction of current trends from
the art of the metropolitan circle into the art of north-
western Macedonia. Anastasia Likhenko has summa-
rized her observations in a survey*’.
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Seven Streams, The Stylistic Tendencies of Macedonian
Fresco Painting in the 13th Century, Ni§ and Byzantium.
The collection of scientific works VI. Nis 2008, 193-208;
C. Kucac, Omopghoxnucuja. 3uone ciuxe ypxee Ceemoe
Bopha koo Kacmopuje. beorpan 2008; K.T. Raptis, The
Mural Decoration of Acheiropoietos Basilica Revisited,
Ni$ and Byzantium. The collection of scientific works
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293

Elena Dyatlova’s research also encompassed the
analysis of enduring local trends in the iconography
of 12th- and 13th-century Macedonian church mu-
rals, with a particular focus on the iconography of
the Deesis*. She has also dedicated a series of arti-
cles to the monuments of the latter half of the 13th
century in Prilep, North Macedonia. In one of them,
she attempted to identify the main local features of
the iconography and stylistics of the ensembles in
this town*'. In her article on the Church of Archan-
gel Michael, Elena Dyatlova compared the murals
of the 1270s-1280s with the innovative style of the
early Palaiologan art and revealed the reflection of
current Constantinople trends*. In a joint article,
Elena Dyatlova and Anna Zakharova conducted a
comprehensive analysis of the architectural and pic-
torial features of the Church of St. Nicholas and the
Church of St. Demetrius in Prilep. The construction
and paintings of these churches revealed the partici-
pation of the same builders and painters, both of local
and Epirote origins®.

The inquiry into the presence of Epirus builders in
Macedonia and the influence of the Epirus tradition
on the architecture of the Northern Balkans in gener-
al during the late Byzantine period, as posited by Slo-
bodan Cur¢i¢, constitutes a fascinating issue*. Maria
Zavorina has pursued this research trajectory, during
her work on the project she has published a number
of articles on churches in various artistic centers of
the Northern Balkans and prepared a doctoral thesis

iskusstva 57 (2025, V) 9-33 (in Russian). DOI: 10.15382/
sturV202557.9-33.
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on this subject®. Her research demonstrated that the
Epirus tradition was most consistently maintained
and advanced in accordance with the stylistic trends
of the Palaiologan period in the territories belonging
to the Archdiocese of Ohrid during the last third of
the 13th century and the first third of the 14th cen-
tury. It played a pivotal role in the late Byzantine ar-
chitecture of Ohrid, Veles, Kastoria, and Prilep. It is
noteworthy that several Epirus artels of varying or-
igins and skill levels were engaged in construction
activities in these centers, responsible for the erec-
tion of all extant churches from this period within
these cities®. In the latter half of the 14th century,
the correlation between local construction and the
Epirus tradition was sustained at the level of typolog-
ical and decorative solutions. In Kastoria, in the late
13™ century the Epirote tradition replaced the older
local one, as evidenced by the Church of St. George
in Omorfokklisia. Maria Zavorina has linked this
church with a group of monuments from northern
Epirus dating from the turn of the 13th-14th centu-
ries (Berat, Borje, Perondhi in Albania)*’. In Aegean
Macedonia, the Epirus tradition manifests primarily
in the facade decoration, which gradually declined
from the mid-14th century onwards*®. In Veria, the
architectural style bears the imprint of the Epirus
school, as evidenced by the meticulous articulation
and ornamentation of the apses. In Thessaloniki, the
Epirus tradition underwent significant development,
characterized by close and intensive interaction with
other sources of influence. This interaction led to the
adoption of brick facade decoration, a technique that
had not previously been utilized in the local architec-
tural tradition®.
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A fascinating monument, dating to the late 13th
century, was the subject of joint research by Darko
Nikolovski and Svetlana Maltseva. The Church of St.
Demetrius in Veles was the site of a restoration pro-
ject from 2019 to 2022, during which time a series
of paintings were discovered®, including a partially
preserved ktetors composition accompanied by an
extensive inscription®'. In 2024, the reconstruction of
its text was proposed by Andrey Vinogradov. The pa-
tron, identified as Leo Kotanitsis Tornik, and the date
of construction (1297) definitively corroborated the
hypothesis that the church was erected at the close
of the 13th century, a conclusion that had been previ-
ously reached through an analysis of the architectural
forms of the monument. Therefore, the data obtained
enabled the refinement of the monument’s dating and
the revelation of new details concerning the architec-
tural history of the North Macedonian region in the
13th century, which was situated on the border of the
Byzantine, Bulgarian, and Serbian territories.

Svetlana Maltseva’s research delved into the in-
tersection of Byzantine and Serbian traditions in
14th-century architecture. Drawing on the research
of Dragan Vojvodi¢ and Miodrag Markovi¢, which
summarizes the entire body of sources on Serbian
construction in North Macedonia in the 14th centu-
ry*?, and the monograph by Elizabeta Dimitrova on

2 (2020) 73-88. DOI
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inspector.

31'S. V. Maltseva, D. Nikolovski, Architectural Features
of the Church of St. Demetrius in Veles: An Analysis of
Recent Discoveries, Actual Problems of Theory and
History of Art 14 (2024) 676-691. DOI: https:/doi.
org/10.18688/aa2414-10-55.

52 Jlevanu u euzanmujcka ymemuocm cpeounom XIV
sexa, beorpar - [lpumtuaa 1989; C. Rypuuh, [ pauanuya:
Hcmopusa u apxumexmypa, beorpan - [pumrtnaa, 1988;
S. Curéié, The Role of Late Byzantine Thessalonike in
Church Architecture in the Balkans, Dumbarton Oaks
Papers 57 (2003) 65-84; b. Toguh, Cmapo Haeopuuuno,
Beorpan 1993; b. Tonuh, M. Yanak-Memuh, Manacmup
Jleuanu, Beorpan 2005; M. llynyt, Manacmup Barcka,
Beorpan 2004; J. Bogdanovi¢, Regional Developments in
Late Byzantine Architecture and the Question of ‘Building
Schools’: An Overlooked Case of the Fourteenth-Century
Churches from the Region of Skopje, Byzantinoslavica
69/1-2 (2011) 219-266; M. Mapxosuh, Ceemu Huxuma
ko0 Cronma: 3adysxcouna kpawsa Munymuna. beorpan
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the Matejée Monastery**, which provides a broader
overview of the history of church construction in the
region, Svetlana Maltseva has reconsidered the con-
cepts of architecture in North Macedonia in the first
half of the 14th century and demonstrated that the
determining factor was not the influence of the archi-
tectural tradition of Thessaloniki, but rather the ide-
ological concepts of Serbian clients and the capabili-
ties of builders, both local and invited>. In particular,
it has been shown that the architectural programs of
the churches of Raska, for example, the first Serbi-
an archbishopric in Zi¢a%, revived at the beginning
of the 14th century, were in demand as a significant
model for the renovation of the Leviska Church of
the Virgin Mary in Prizren, also at the beginning of
the 14th century®.

Drawing on the works of Petar Miljkovi¢-Pepek,
Cvetan Grozdanov, Branislav Todi¢, Ioannis Sisiou,
and others®’, Anna Zakharova traced the tradition
of depicting locally venerated saints of the Ohrid

2015; Caxpanna ymemnocm cpnuckux 3emasba y cpeorem
eexy, ypea. 1. Bojonuh, /1. ITormosuh, beorpam 2016.

33 E. dumurposa, Manacmup Mamejue, Cxomje 2022.

3% S.V. Maltseva, The Builders of Milutin and Dusan
as Agents of Imperial Ideology in Macedonia, Actual
Problems of Theory and History of Art 12 (2022) 856-881
(in Russian). DOI: https://doi.org/10.18688/aa2212-10-68.

% M. Yanak-Menuh, JI. ITonosuh, JI. Bojomuh,
Manacmup Kuua. beorpanx 2014.
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spemena. beorpan, 1963; /1 ITaauh, I'. babuh, bocopoouya
Jbesuwka. Tlpnmtnaa — beorpax 2007; b. Togmh, M.
Yanak-Menuh, hoeopoouya Jbesuwixa. beorpan 1993.

7 T1. MwbkoBuk-Ilenek, Hajcmapume ceemumencku
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Camounosa ypxea u asmoxegpannocm Ha Oxpudckama
Apxuenucxonuja, 30opHEK. My3ej Ha MaxkenoHuja,
apXEOJIONIKH, ETHOJOIKH W HcTopucku. H.c. Op. 1.
CpemnoBexkoBHa yMmeTHOCT. Crxomje 1993, 11-60; LI.
I'posnanos, JKusonucom na oxpuockama apxuenuckonuja.
Cmyouu, Cxomje 2007; L. I'posmanoB, [lopmpemume
Ha ceemumenume 00 Makedonuja o0 IX oo XVIII
sex, Cxomje 2016; Bb. Toouh, ®@pecke y bozopoouyu
Iepusnenmu u nopexno OXpHICKE apXUEHHCKOINHje,
3PBU 39 (2001/2002) 147-164; 1. Bojsomuh, IIpedcmase
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cpeorogexosne Cpouje, Buzantujcku cBeT Ha bamkany,
ypen. b. Kpcmanosuh, Jb. Maxcumosuh, P. Paouh, K.
1, Beorpanx 2012, 145-167; 1. Zicwov, O arcikovioeig tov
Ayiov Kinuevrog Aypidog amod kaotopiovods KaAMTEYVEG,
Kopilhog kot MeBddog — mapakatadikeg moMTIGHOD.
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of figures and other remarks on their iconography, 3PBU1
59 (2022) 211-249.
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Archdiocese in the 11th to early 14th centuries®®. An
analysis of the surviving ensembles from the Byz-
antine period has revealed several key monuments
that demonstrate the deliberate efforts of patrons to
underline the role of saints significant to the region,
develop their iconography, and introduce their imag-
es, as well as the transformation of the principles of
selecting and placing images of saints in the church,
which was associated with changing historical cir-
cumstances.

Elena Nemykina also addressed the theme of
transformation of Byzantine and Serbian traditions in
the monumental painting of Macedonia in the 14th
century, basing on the research of Cvetan Grozdanov,
Branislav Todi¢, Milka Canak-Medi¢, Danica Popo-
vi¢, Dragan Vojvodi¢, Miodrag Markovi¢, Zagorka
Rasolkoska-Nikolovska, Elizabeta Dimitrova and
others®. These processes were manifested in the
emergence of new iconographic motifs, such as the
“Loza Nemanji¢a” or “Royal Deesis,” and through
the selection and specific arrangement of certain
scenes within the church space®.

8 A.V. Zakharova, Images of Local Saints in the Wall
Paintings of Churches in the Ohrid Archbishopric from the
11th to the Beginning of the 14th Century, Actual Problems
of Theory and History of Art 14 (2024) 711-730 (in
Russian). DOI: https://doi.org/10.18688/aa2414-10-57.
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Cnuxapcmeo XIV eexa y manacmupy Tpeckasyy, 3PBU
42 (2005) 77-171; M. Xuskosuh, Cpncku eradapcxu
nopmpemu y I pucopujesoj eanepuju Ceeme Coguje y
Oxpudy u muU-x08 Npoecpamcku Kowmexcm, BU3aHTHjCKH
ceer Ha bamkamy. T. I... 169-190; M. VBanoswuh,
Bracmena Opowcase cpnckux Oecnoma  (Ookmopcka
Jucepmayuja), beorpan 2013; M. Tomuh-Rypuh, Hoejue
0CHOBe memamckoz npozpama dtcusonuca yprkee Ceemoe
Lumumpuje y Mapxosom manacmupy. [lokmopcka
Jucepmayuja, beorpan 2017; 1. Zicwov, H roiliteyvikn
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2022;.

% E.A. Nemykina, Transformation of the Nemanichi's
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Changes in the selection and arrangement of saints
and donor portraits are particularly indicative®. For
instance, in churches painted at the behest of King
Milutin, there is a discernible tendency to pay par-
ticular homage to the holy warriors George and Dem-
etrius. In several instances, their connection with Ser-
bian saints has been substantiated. During the reigns
of Dusan and UroS$ V, there is no evidence of a direct
connection between the warrior martyrs and Serbian
national saints or the Nemanji¢ dynasty. This indi-
cates that during the reign of Dusan, who sought to
take the place of the Byzantine emperor and create a
unified Greek-Serbian state in the Balkans, the Ser-
bian theme gradually dissolved into the general Byz-
antine tradition. In ensembles dating from the latter
half of the 14th century, saints George and Demetrius
frequently occupy a distinctive position within new
iconographic subjects such as “The Royal Deesis” or
“The Heavenly Court.” These saints are often depict-
ed alongside the donor portraits, serving as guardians
of the rulers and their nobles. The donor portraits also
clearly demonstrate the initial phase of the process of
establishing relations between the Serbian authorities
and the ecclesiastical circles of the Ohrid Archdio-
cese under King Milutin, as well as the consolidation
of imperial tendencies during the reign of Dusan. In
the latter half of the 14th century, as autocratic power
weakened, relations with secular authorities became
more significant. This shift is evident in the donor
compositions, which demonstrate a notable transition
in emphasis.

Maksim Onufrienko’s research focused on mon-
uments of monumental painting from the post-Byz-
antine period. The main accent was placed on the
16th-17th centuries monuments in North Macedonia,
drawing on the research of Gojko Suboti¢, Zagorka
Rasolkoska-Nikolovska, Darko Nikolovski, Aneta

Balcanica Petropolitana 2 (2020) 89-106; Eadem, Imperial
Ideology Expressed in the Church Architecture of the Tsar
Dusan the Mighty and His Nobles in Macedonia, Actual
Problems of Theory and History of Art 11 (2021) 492-500
(in Russian). DOI: https://doi.org/10.18688/aa2111-04-38.

1 E.A. Nemykina, Portraits of Ktetors and the Ruling
Sovereign in Fresco Ensembles of the Time of Dusan
the Strong, Actual Problems of Theory and History of
Art 10 (2020) 799-808 (in Russian). DOI: https://doi.
org/10.18688/aa200-7-74.; E.A. Nemykina, /mages of
St. George and St. Demetrius in the monumental painting
of Macedonia in the 14" century, Studia Slavica et
Balcanica Petropolitana 1 (2024) 207-233 (in Russian);
E.A. Nemykina, The Role of National Saints and Ktitors’
Compositions in the Fresco Programs of the Ohrid
Archbishopric Churches in the Middle — Second Half of
the 14th Century, Actual Problems of Theory and History
of Art 14 (2024) 731-747 (in Russian). DOI: https://doi.
org/10.18688/aa2414-10-58.
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Serafimova, Nikola Mitrevski, Jehona Spahiou and
others®. However, since during this period the artis-
tic ties between the territories of the Ohrid Archdio-
cese and the Pe¢ Patriarchate, which was revived in
the 16th century, were very close, and the entire re-
gion was a single territory where numerous traveling
guilds moved, it was necessary to take into account
the ensembles in all the northern Balkan territories.
More detailed research was conducted by Maksim
Onufrienko on the 16th-17th-century painting in the
Kumanovo region®. Their example clearly illustrates
the eclectic nature of post-Byzantine art in this re-
gion, where several artistic traditions interacted: the
northern Greek tradition associated with masters
from Kastoria and Linotopi, the Serbian tradition as-
sociated with commissions from the Patriarchate of
Pe¢, and the local archaic tradition. A more detailed
study of several dated and inscribed ensembles in
southern Albania, where mainly North Greek crafts-
men from Kastoria and Linotopi worked, allowed
Maxim Onufrienko to identify the main features of
the iconography and style of these artels and to de-
fine their leading role in late 16th- and 17th-century
painting in Macedonia®.
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301;
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Actual Problems of Theory and History of Art 14 (2024)
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Maksim Onufrienko has also demonstrated a
particular interest in the representation of liturgical
scenes in iconography. Given the role of the Church
as the primary unifying institution for the Orthodox
population of the Balkans under Ottoman rule, the
depiction of liturgical scenes became a subject of par-
ticular significance within this geographical area. In
his articles, Maksim Onufrienko demonstrated that
Balkan masters of the 16th-17th centuries primarily
continued to utilize the iconography of the “Heaven-
ly Liturgy,” a hallmark of late Palaiologos art, despite
the emergence of several noteworthy innovations
during this period®.

Nikita Gusev’s research focused on the history
and culture of Macedonia in the latter half of the 19th
and early 20th centuries. He discovered some over-
looked evidence on medieval monuments in Mac-
edonia in the notes of Russian travelers, scholars,
and journalists published in the second half of the
19th and early 20th centuries®. A thorough analysis
of the material in question has revealed that at the
time, Russian society was largely unacquainted with
the cultural heritage of Macedonia. The prevailing
perception of Macedonia was as a region character-
ized by ethno-religious conflict between the Bulgars,
Serbs, and Greeks. The analysis of travel notes ena-
bles the reconstruction of the degree of preservation
of certain groups of monuments and occasionally the
recreation of those that have already been lost.
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For centuries, Macedonia was the arena of in-
teraction between Byzantium and the Slavs, where
some artistic concepts developed that were common
to the entire Orthodox world. The outstanding mon-
uments surviving in this vast area were witnesses
of these processes and models for subsequent gen-
erations. Their substantial quantity and high quality
make them very important for studying the history
of Byzantine and Eastern Christian art on the whole.
We hope that during these last years we have been
able to contribute to creating a more complete and
balanced view of the interaction between different
artistic traditions and concepts in the medieval art of
the Balkans.
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